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LA Ballet Opens Inaugural Season with
Co_mbo of lee & Vl-rtual Players

Musxc;an S Unmn Approves Landmark Use of Garritan Personal
()rchestra '
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| Pictured at the Wilshire Theatre L-R are Gary Garritan,
creator of the Garritan Personal Orchestra; Michael

Andreas, LA Ballet Music Director; and Benjamin A, Maas,
i music mixer. Photo by David Goggin.

Amidst a fEurry of media attention ahd a personal commendation by Goverrior Arnold
Schwarzenegger The Los Angeles’ Ballet launched its inaugural season at the Beverly
Hills Wilshire Theatre with an origmai productlen of "The Nutcracker.” In a landmark
first, 22 live musicians were augmented by 33 virtua! players to round out the 55



musicians caiEed for byf the “E“'chaiko_vsky 'sc'ore;

“Withiout the Garntaﬂ Personal Orchestra we wouEdn’t have hacE musacrans in the
orchestra pit,” explalned Julie Wh;ttaker Executlve Director of the LA Ballet. “We only
had-room for 22 piayers and we desperateiy wanted hve musicians.. We want that
experience, we want that sound so we found a way to make it work with Gary Garntaﬂ s
kind help and his collaboration w_;t_h our
music director Michael Andreas.”

| Pictured L-R at the Wilshire Theatre are Jutie Whittaker,
executive director of the Los Angeles Ballet, and Gary
Garritan, creator of the Garritan Personal Orchestra.
Photo by David Goggin.

Mus;c Drrector Mschael Andreas added It 15 the first time that the Musnczan s Umon has
permztted the use of pre programmed tracks in this way. They uncﬁerstood that playing a
CD was totally unacceptabie to the LA Baiiet we. wanted to use a t’uﬂ orchestra but the
pit was too. sma[t as is true’ of mafy regzonal theatres. When they realized that we were
goang to use the- technoiogy to provsde work for mus:cuans they were pEeased and i:he
mus;csans were dehghted to be here." - :

'Gary Garrntan creator of the Garrttan Personal Orchestra expiazned “We started workmg
on The Nutcracker three years ago for a ballet company in Washington S‘iate What
dfstlngutshes our software from other orchestral libraries is that we have a sampie library
made up of the’ mdavsdual znstruments rather than sections for strmgs horns; etc. Bear
in mind the magmtude of thls endeavor -—-100 mmutes of music for a mmlmum of 55
lnd;wduai paners,_ one of our users Jim Ortner sequenced every note wxf:h phrasmg and
artlculatlora for every mstrument in the entire bailet usmg Cakewalk's Sonar program i

Wuth the monumentaf task of sampimg and sequencing cemplete the tracks were
dehvered to MUSIc drrector MnchaeE Andreas, who worked with conductor Eamear Noone to
versfy that aEE notes were entered’ correctfy Next the proper tempo maps were
develope_d to fit the movements of dance chioreographers Thordal Christensen and



Colleen Neary, followed by the fine tuning of such elements as the dynamic range and
express;on with the proper artlcuiatsons for the many scenes in the tnme honored ballet.

Software was run on a Pentium 4 2.8 Gigahertz PC from Canyon Computers with 2
Gigabytes of RAM and a Frontier Tango sound card. During the performance, the
programmed parts for the 22 live musicians were muted while their instruments were
individually miked in the theatre. With programmer Craig Stuart Garfinkle on hand,
mixers Bill Daly and Benjamin A, Maas deftly worked the consoile to blend the two
sources mto one smgular event

Conductor Eimear Noone summed up the ambtt;ous project, "We couidn’t have music that
was statxonary and pedanttc We had to- znterpre’c the piece and then produce results that
sound abso!utety five, with changmg tempos and meters. We have a movmg click that
changes from quarter notes, to eighth notes, to triplet eights, and so on. It has. been
very exc1tmg, very cha{lengmg, and we have been pushed to the limits of our wits and
concentrataon It 5 defsn:teiy a first; and it has taken the best musicians in Los Angeles to
even ai;tempt it. - They have worked thexr brains out, and with Gary’s help we’ve had the
chance to make this all happen.”

! Pictured in the foreground is Gary Garritan, creator of the
t Garritan Personal Orchestra, with musicians and far right,
Eimear Nogne, conductor. Photo by David Gogagin.

About Garritan Personal Orchestra
Garritan Personal Orchestra is an affordable toof for musicians and composers featuring
high-quality software orchestral instruments. GPO has won numerous awards and has
been used worldwide in a variety of film and TV soundtracks, audio CDs, video games,
live concerts, ballet and multimedia applications. Numercus schools and universities
have also chosen Garritan Personal Orchestra for use with their music curriculums.

For more information about Garritan Libraries, visit hittp://www.garritan.com





